
Mood of the English Verb Phrase 

Introduction 

         Most grammarians of English such as Eckersley and Eckersley  ,Cattell, 

Quirk etal see that mood is a property of finite verb phrases and this view is 

mistaken since phrases do not show mood by themselves.   Moreover , 

there is no agreement among grammarians neither about the definition of 

mood nor about its classification. Quirk etal , for example , see that mood 

relates the verbal action to such conditions as certainty , obligation , 

necessity , possibility and then they add (ibid:51) that mood is expressed by 

the subjunctive , modal past and modal auxiliaries. Other linguists have 

taken a totally different standpoint with regard to mood. Leech and 

Svartvik ,for example, argue that mood is the use of language to express 

the emotions and attitudes of the speaker and they provide 26 categories 

of mood (e.g., exclamation , repetition , intensification , liking , disliking , 

preference , hope , etc.). In this study mood is seen as the connection 

between the form of a sentence and its meaning. It is  the property that 

makes our sentences not only grammatical but also meaningful  . In other 

words , it is the grammatical meaning of the sentence that can be formed 

depending on its surface structure.  

         It must be admitted , however, that not all sentences can be 

manifestly understood through their structure. Some sentences that have 

marked structuring can look for the first time difficult to interpret. Hence, a 

distinction should be made between mood of unmarked structures and 

mood of marked structures. As far as the unmarked mood is concerned , 



meaning can be clearly revealed through the sentence structure. Thus, a 

sentence that begins with a subject followed by a verb  , for instance, can 

be used to express a statement( e.g., She likes fish) , while the sentence 

that begins with a question word(What , Where…) followed by subject-

auxiliary inversion indicates questioning (e.g., Where is Tom?).In the mood 

of marked structures , on the other hand, there is no correspondence 

between the form of the sentence and the intended deep mood. However, 

though almost all marked structures are enlisted within the stating mood 

type, they are not intended to convey statements. Rather, most marked 

forms are  used to convey other deep moods such as supplication , cursing , 

greeting  ,etc. In English, this can be signaled by lack of concord between 

the subject and the verb (e.g., God save the queen.). In Arabic , however, 

marked mood can be discerned through tense choice . Thus , opting for the 

past tense in , for instance, hamaak Allaah (God protect you.) is not 

intended to tell someone that something  took place in the past but to 

express a supplication. 

             The study is an attempt to correct the mistaken view adopted by 

most grammarians that mood is a property of the verb phrase. It aims at 

suggesting a suitable definition and classification of mood that take into 

consideration its sentential nature . To realize this aim, a clear methodology 

is adopted throughout the study. First , various definitions and 

classifications of mood provided by some grammarians are chronologically 

manifested to show the wide range of difference among them in this 

respect. Then ,an alternative definition and taxonomy are suggested on the 

basis of the data explored in the study. Examples from English and Arabic 



on various categories of mood are introduced by the author to support his 

standpoint. Arabic examples are going to be transliterated then translated 

into English by the author himself. 

           It is hypothesized in the study that mood is a sentential property and 

that it can either be unmarked or marked. In both cases , we may 

encounter superficial or deep mood cases. It is thought in the study that 

such constructions can be understood depending on the linear 

arrangement of elements in the sentence. Hence , since mood is a 

grammatical term , it is assumed in the study that the linguistic context 

should be the only factor in discerning the unmarked mood of a sentence. 

This could also be one of the main conclusions expected to arrive at in the 

study in addition to the main conclusion that calls for shifting mood from 

being a property of the verb phrase into its sentential realm. 

 

 

 


